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The Perfect Gentleman: Treatment
by Paul Tyree

NOIR – THRILLER

Scenes  (Not every scene will be included in this treatment)
Opening Credits
THE PERFECT GENTLEMAN (TPG) * stands on a train platform waiting. His long black coat and cool manner belying what is about to happen. The train arrives and he boards. He sits behind a businessman and waits. As the next station approaches he produces a knife and thrusts it through the seat in front, up and into the businessman’s brain, before leaving the knife and a shocked looking businessman and disembarking. As the train moves off he smiles at how easy it has been. CUT TO:

The dance floor of a local gay club is heaving with young male flesh as TPG catches the eye of a particular gay man standing at the bar. Soon they are in a darkened back room with TPG receiving oral pleasure from the young man before TPG snaps his neck with glee. CUT TO: 

An ancient lecturer stands at the front of a lecture hall in front of a large projection screen dissembling Hitchcock’s nature. As he touches a button to change a slide he is immediately electrocuted as TPG watches, smiling from the audience. CUT TO: 

An old man sits counting lots of money until suddenly the lights in his room go off. He screams. The lights go back on and we see his dead body, mouth open and full of cash. TPG leaves. END OF CREDITS

SCENE 1

TPG is urinating into a toilet as screams of agony filter through the toilet door. As TPG walks out of the cubicle we see TERRY beating up an accountant who TPG shoots through the head, sighing at Terry’s overly dramatic nature. As TPG washes his hands :

FLASHBACK B/W: A school hall is full of children watching a Punch and Judy show, laughing uproariously. One child on the front row watches but does not laugh, his face is completely immobile, his eyes dead. END 

Terry and TPG make off in a Robin Reliant car and Terry asks how he’s done for his first time. TPG has Terry drop him off at a local hotel and asks him to pick him up at 6am the following morning. In the hotel TPG orders the finest room and then proceeds to seduce the hotel barmaid.
SCENE 2

The morning after TPG leaves the hotel barmaid asleep as he exits the hotel to meet Terry. Together they drive to the area that Terry lives in looking for another victim to prove that Terry has what it takes. As they look over a hill towards the estate TPG sets Terry the task of shooting the first person that opens their curtains. Over much soul searching Terry finally shoots a young girl, only to find that he’s shooting blanks and that it’s all been part of the test, as TPG runs off laughing at his discomfort.
SCENE 3

TPG and Terry drive to the organisation’s headquarters for Terry to be interviewed by PAUL (The Boss) who also goes under the name of ELVIS (being obese and addicted to burgers). Elvis offers Terry a day in which to make his decision, whether he wants to be an hitman or not, knowing full well that once he chooses that path that there’s no way back to what people call ‘normal life’.
SCENE 4

TPG takes Terry to a park in order to think about his decision. TPG discusses the moral implications, or lack of, in a hitman’s life over a couple of ice-creams. He then points to a family and gives Terry the going rate for their death. Terry is repulsed but watches as TPG walks over and offers the young girl in the family his ice-cream, before turning and smiling at Terry.

SCENE 5

TPG waits in a pub for Terry to make his decision and to talk through his first contract.

FLASHBACK B/W: An old man is kneeling behind the Punch and Judy marquee with Punch and Judy at the end of each hand. The children in the hall are laughing as Judy hits Mr Punch. The child in the front row simply stares.  END 

SCENE 6

Terry arrives home, later that night and announces to his wife June that he’s got a job. She is delighted after bearing the brunt of many months of Terry’s unemployment and asks what the job is. Terry tells her that he is to be a cleaner, of sorts and as they hug he stares at their baby daughter in her cot.

SCENE 7

TPG is taking care of a ‘stain’, a young female executive called SARAH. After she dies he receives a text from SUSANNE, Elvis’s secretary, pleading for help.
SCENE 8

Terry looks at the details of his first professional hit, remembering how TPG had walked him through how he should do it, in the pub earlier that day. We can tell how unsure he is that he should carry on with this.
SCENE 9

TPG walks back into the office to find Elvis’s bodyguards dead and Susanne beaten but alive on the floor. He picks her up and goes into the office to find Elvis slowly dying. Elvis gives TPG what the assassins were after, the key to a lockbox where all the organizations records are kept. Elvis hands control of the organization to TPG and then dies. TPG pops the key into his mouth and walks back out, only to find himself surrounded by several henchmen. ROBERT WALKER introduces himself as the man trying to take over. TPG manages to negotiate for Susanne’s life in exchange for information to the whereabouts of the key. As she leaves TPG kisses Susanne passionately, passing the key to her in the kiss and allowing her to make her escape.

SCENE 10

TPG is being beaten badly by Robert’s henchmen. Slowly we realize that Robert is getting a sexual thrill out of TPG’s pain. Eventually Robert excuses his henchmen and tries to rape TPG at gunpoint. TPG manages to overpower Robert and shoot him in the anus, a horrific but strangely apt death for him. Robert’s henchmen burst in but are swiftly dispatched by TPG. After they’re all dead Terry and Susanne burst into the warehouse trying, but too late, to help.
SCENE 11

TPG, Terry and Susanne open the lock box and remove all the organizations contacts. TPG decides that business should carry on as before, for now, before getting Terry to help him dispose of Elvis’s body. After Terry goes back home for the night, Susanne warns TPG that whoever had organised the takeover bid would want some answers and would no doubt be back to try again.

SCENE 12

Terry is at his first official hit waiting with a brick for his intended victim. As he passes Terry hits him over the head again and again, killing him. 

Suddenly Terry finds himself back in the same position as the man passes. This time Terry cannot do it, he can’t kill him. TPG is watching from across the street and because of Terry’s failure shoots Terry in the stomach. Terry wakes from his nightmare in a cold sweat.

SCENE 13

TPG is in the same hotel as before with the same girl, who is asleep. He is looking in a mirror :

FLASHBACK B/W: The children are laughing again, but as Punch goes to hit Judy, the puppets suddenly begin to spasm until for no reason that can be seen, they fall. All the children stop laughing as though they know this isn’t part of the show. The child on the front row stands and begins to walk to the back of the marquee.  END 

The girl wakes and they converse about the future, about what it holds for both of them, before TPG suddenly turns and snaps the girls neck. She falls like a swan to the bed before TPG walks out. There is no reason for his actions other than that he can. He goes to a bar and then follows a group of friends back to their home before killing them too. As TPG walks away he meets a policeman and has a pleasant conversation with him before walking away, smiling.
SCENE 14

TPG calls into Terry’s house as Terry is pacing the floor unable to sleep and worried about what tomorrow will bring. They go for a walk to talk about Terry’s first hit and TPG reveals that he has mentored 11 others through this process. TPG leaves as Terry sits considering.

SCENE 15

TPG enter’s George’s Club. GEORGE had been one of the organisation’s best customers and TPG is looking for answers. After dispatching two of George’s bodyguards TPG turns his gun on George who admits to trying to take over. TPG kills him swiftly, but is then plagued by visions of his own death. Strangely, he knows it is imminent and that his desire to kill is getting out of control.

SCENE 16

Terry is waiting at the scene of his first hit. The ‘stain’ passes but Terry is incapable of hitting him with the brick. In desperation he throws it and it catches the man on the side of his head. The man falls and begins begging for his life. As Terry watches him he realizes that he is incapable of killing a man who is begging to see his children one last time and decides to let him go. TPG appears and swiftly dispatches the man with the brick and once more Terry is repulsed by his actions. Terry lunges at him but TPG sidesteps and catches Terry a glancing blow on the side of the head. He falls, unconscious, into the oozing blood of the dead man and TPG calmly places the brick in Terry’s hand incriminating him. He also places an envelope into Terry’s pocket and leaves.
SCENE 17

Terry wakes to the sound of police sirens approaching. He is covered in blood, the brick still in his hand lying next to the body of the dead man. He picks himself up and runs away trying to find a place to hide. After several close calls he takes refuge in a public toilet to contemplate his next move. As he does so he finds the envelope in his pocket. In it is a large amount of money and a note from TPG telling him to find another line of work and a warning to forget all that he knows. As Terry looks at the money he bursts out laughing in relief.

SCENE 18

TPG is dressed in the costume of MR PUNCH from the seaside Punch and Judy shows.
FLASHBACK B/W: The boy moves around to the back of the Punch and Judy show. He sees the man operating Punch and Judy has had a heart attack and is clutching his chest, with Punch still on his hand. He man reaches out to the boy a look of mortal terror in his eyes at what may be happening to him.  END 

The hall is bedecked in party mode as he stands on stage in front of a long table. He nods to Susanne who is holding the door. Eleven men enter in fancy dress and wearing masks to hide their identity. These are the eleven that TPG has trained. They quickly sit at the long table and are followed by 20 or so businessman, several with large burly bodyguards. TPG stands at the table, like Christ at the last supper and addresses the businessmen directly. He tells them of the takeover bid and warns them not to follow suit, but as a show of good faith he will offer each one of them a free ‘stain’ removal and that they should contact Susanne with the details. He lets them know that it is business as usual and that Susanne is the person to come to when they require help. TPG sits and allows Susanne to open the doors to the businessmen’s wives and girlfriends, letting the party begin.
SCENE 19

TPG is in a toilet cubicle as he was at the start of our story. Suddenly he hears a commotion from outside and smiles. As he walks out he pulls a gun and aims it at the group of armed policemen that are surrounding him. Terry is with them. He mouths the word ‘sorry’ to TPG, who nods in recognition. TPG talks to the policemen asking them to let Terry go if he agrees to come quietly. After some consideration they agree and Terry reluctantly leaves. As he does TPG smiles and begins shooting. The policemen begin to fall one by one as TPG is riddled with bullets. As the last policemen dies TPG stands for a moment before falling to his knees laughing. With the voice of Punch he says ‘That’s the way to do it’ and collapses to the ground. As his laughter begins to fade we see him as a young boy, watching his father clutching his chest and dying from a heart attack. The boy finally laughs, also as Punch. Finally the laughter stops and TPG is dead. Susanne and Terry enter to find his body.
EPILOGUE

Susanne stands at the door ushering the businessmen out and giving them all cards. One stops and thanks her for all she is doing to help them. She nods. FADE TO BLACK





CHARACTER BREAKDOWN

TPG – The Perfect Gentleman
Mad, bad and dangerous to know, but on the surface a perfect gentleman. Well spoken, articulate, charming but completely disconnected from humanity and without a shred of empathy. He acts without care for himself or anyone else. The flashbacks to his childhood reveal a deep seated difference, instability or madness that resists explanation. He can be seen as an Antichrist who finally sacrifices himself for the good of the organization.

TERRY – Judas / The Disciple

A man trying to provide for his family in a world that doesn’t value him. Unsure of what to do for the best it seems he is willing to do almost anything to find a way out. He has, at his centre a morality that is unwilling to cross the line however, and even though he likes TPG, he realizes more and more that he has to betray him in the end.
SUSANNE – The Virgin Mary

Confidant, witty and sharp as a tack. She too has an air of ‘what will be will be’ and doesn’t impose a morality onto what it is that she does. She is really the natural successor to Elvis and will be a far more stable head of the organization than TPG would ever be.
* Please be aware that the character of TPG goes un-named throughout the film
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